THE   INTENT   OF   THE   CRITIC

organic unity, and finally criticism and the intent of the
critic. Such attempts prefer certainty and finality to
experience; they prefer clarity in a philosophical con-
struction to clarity in a work of art and fidelity in the
critic who appraises it. This is not precision, but
rigidity.

Nevertheless, sharp lines of thought in each in-
dividual critic help others to set up sharp lines in their
own systems of judgments. The air is cleared when Mr.
Ransom writes: "In strictness, the business of the
literary critic is exclusively with an esthetic criticism/'
Since the days of Kant, notably since the days of
Benedetto Croce, such a belief has worked wonders
in the actual practice of literary criticism. By limiting
the field for the critic and by setting him a definite task,
much irrelevant and confused material has been elimi-
nated, and many detailed contributions to critical
knowledge have been made. Because of numerous
specific analyses based on the principle which Mr.
Ransom here enunciates, the world is today in a much
better position to realize the distinctive qualities of art.

The clear statement of the doctrine that literary
criticism is exclusively esthetic is of value to all critics,
therefore, whether or not their own doctrines support
it. Clarity, conviction, singleness of purpose, continuity
in maintaining a doctrine, at last make it necessary
for all theorists, even when unsympathetic, to take it
into account in developing their own systems. Thanks